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Her grandfather was an architect in Jerusalem whose 

home, once a convent contained wall frescoes by 19t.,

century Italian artists. Her father was a government clerk 

of refined and intelligent taste who selected his wife, a 

girl of beautiful voice, from a family of musicians. 

Into this enlightened background of culture, Juliana 

12 Seraphim was born, the eldest of four children. 

Her birthplace was Jaffa, Palestine, and it was in this city 

surrounded by orange groves and situated on a hill rising 

from the Mediterranean Sea that Juliana spent her 

childhood. The nearby seashore became her favorite 

playground. Its white sands, the delicately coloured sea 

shells she found, the prismatic sparkle of light on the blue 

waters, the sea gulls and marine life, all left an indelible 

impression on her young mind. These images would stay 

with her. Later as an artist she would draw upon them, 

and they would provide inspiration for many of the 

shapes and colors of her paintings. 

In 1948, her idyllic word was shattered. Palestine became 

a battlefield and the Seraphim family sought refuge in 

Lebanon. Juliana, then 14, was placed as a boarding 

student in a Catholic school in Saida, where she spent 

three years. Although the pattern of her life became 

structured, she passed through disturbing period of 

displacement and adjustment, made more difficult by the 

turbulent years of adolescence. Also, as the eldest child, 

Juliana faced the responsibility of contributing to the 

support of the family as soon as she finished her 

education. Barely 18, she found work as a secretary in 

the UN RWA offices in Beirut and remained there for six 

years. 

Underneath this conventional veneer, however, lay a 

strong, though undefined need for self-expression, a need 

which began to assert itself and led Juliana into a series 

of attempts to find a creative medium compatible to her 

temperament. For a while there were singing lessons, 

then poetry, and also a brief venture into sculpture. 

"For some reason, I avoided painting," she says. 

'Without understanding why, I was afraid even to try. 

Maybe the memory of those grand paintings in my 

grandfather's house still intimidated me, put art on a 

pedestal higher than my dreams dared reach. They 

26 & 27 EXPACES MARINS I & 11 

oil on canvas, 1974, 

130 x110 cm. 

In Seraphim's latest 

paintings, exhibited in 
Beirut in 1974, the hor
izons of her 1>rivate world 
have widened. The earlier 
symbols of imagined 

flora, fauna, and the 

female, which had been 

,,ortrayed separately and 

chiefly in her drawings, 

are all brought together 
here in a formal ritual of 

communication. From 
painting to painting the 

symbols are repeated - -
the butterfly, the bird, 

the flower, the female, 
the eye - - all woven 
together in silken threads 

of design and transparent 
veils of emotive color. 

One finds in these paint
ings a mysterious and 
poetic mythology depict

ing the lost Atlantis of a 

woman's mind. 
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